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Upcoming Events Greek Independence Day Celebration: The

Soul Murder and the Tragic Art Poetry Of 1821
On Sunday, February 20, at 3pm, Hellenic Link—MidWeour Annual Celebration of the Greek Independence Da

presents drama professor Andonia Cakouros, intaréec Vil take place on Sunday, March 20, at 3pm, atRber
performance titledSoul Murder and the Tragic AcfThis go;]ryltls SPherkaton hotel, 10249 West Iving Park Ratd
lecture will be held at the Four Points Sheratorelho chifler Fark.

10249 West Irving Park Road at Schiller Park. Yannis Simonides will perform excerpts from poemsd a
songs that helped inspire the Greek War of Indegprere]
heartened the heroes during the fighting and have
celebrated the legacy of the Revolution from therihe
present. The performance includes: folk songs that
mourned the Fall of théasilevousapoetry that fueled and
kept alive the spirit of revolt, like thiEhouriosof Ferraios,

the kleftka and demotika for Botsari, Papaflessa,
Karaiskaki and Kolokotroni and Victor Hugo'She
Greek Tragedy gives a unique opportunity for exgglon  Ellinopoulog excerpts from the lyrical memoirs of
of the murdering of the soul as represented thraaghe Makriyannis, Solomos’ breathtakingmnos stin Elefheria

of the most powerful women of Greek tragedy. Medeand Eleftheroi Poliorkimengi Andreas Kalvos' Odes
Agave, Elektra are a few of the examples thattiils soul verses of Palamas, Valaoritis, Stratigis and Dissiand
murder and help to illuminate through the origingboetry of Cavafy, Sikelianos, Kariotakis and Sisfer
monologues the search to find fragments of the soul

The ancient Greeks captured in the great tragdties
suffering and demise of the soul through their fodliye
crafted characters. Catharsis, as experienceddgihriese
characters at crisis point, allows for the charaate the
audience the release and liberation congested witieip
the soul. Without this release the soul fragmemntsraoves
into an abandoned wasteland until retrieved.

Yannis Simonidess a Yale Drama School trained
The presentation will include explanation of thdoac actor/writer and Emmy-winning documentary producer.
process as well as a comparison of “soul murdetayo He has served as professor and chairman of the NYU
The performance part of the presentation will be on Drama Department and as executive producer of Greek
two monologues, including that of Agavieom the Orthodox Telecommunications; he is the foundingaor
Bacchae—a long, demanding, and quite vocal and physicaf the Greek Theater of New York and the executive
monologue. Andonia played this role on the stage980 director of Hellenic Public Radio - COSMOS FM inWe
under the direction of Takis Muzenidis, who was th¥ork.

Director of the National Theatre of Greece. Mr. Simonides’ performance work includes plays by

; ; ; Euripides, Aristophanes, Shakespeare, Brecht, Kamnel
Andonia Cakourosis a _professor of Acting and Pontikas, along with solo and ensemble piecesd:éritan

Recreational Drama at California State University i - : ,
: . _the writings of C.P. Cavafy, General Makriyannisd an
Sacramento (CSUS).  She has been teaching fu”almeNikolai Gogol. He has received the support of tlaidhal

CSUS for 28 years, with emphasis in Performance.t&is Endowment for the Arts, the Greek Ministries of {Gré

taught all levels of acting, movement and oral esgion and Foreign Affairs, the A. S. Onassis, |. Kostdpsuand

of literature. She has also worked as producerteryri : X ; .
: : ' Levendis Foundations, and of Time Warner and Mobil
director, choreographer and acfor In Sacramentgtdte Foundations. He co-produced Mikis Theodorakis’ 75th

In addition to theBacchaeperformance mentioned above,Bi rthday Celebration at Lincoln Center with the Meal

she has also performed as Eleni Kazantzakise Man of . , :
Crete (1983),which she also choreographed, and a2YMPhony Orchestra, and he is associated with timeidl
’ ' estival of Greek Music and Dance at Symphony Space

Jocasto and Manto i@edipus(1990). She has written, . . )
produced, and directe@reece: the Sopshown on cable New York City, presented by the World Music Instu
and AD&M Productions.

television in Sacramento. Her productions at CSu¢&ide
A Thousand Cranes, There’s a Fence Around My Hou$#r. Simonides recently narrated the PBS spedaisn
and Antigone She prepared a one-woman show of Gredksti, Visions of GreegandReturn to the HomelandHe is
monologues for performance in Sacramento, New Yorkurrently touring North American schools, univeesitand
and in Athens in honor of the 2004 Olympics. cultural centers in a solo performance of Platdlse
Apology of Socrateslirected by Broadway veteran Loukas



Skipitaris and designed by Oscar winner Theoni M&ill architecture are impressed by innovative structetils,
Aldredge. He is the founder and president of MyMexia that served a variety of purposes, such as congpdii
International, a communications and entertainmenffects of moisture, either external or caused team
company developing theatrical and television ptsjeccondensation in baths: One solution consistedyefilag a

worldwide. sequence of materials with varying granular monping
on other occasions they would design dischargesduct
From Our History drains, ventilation gaps, insulations (e.g. leastieg), or
even physical processes (wall heating for miningiziapor
Engineers in Ancient Greece condensation).

(Based on excerpts from a special edition of thed\stter Architects skilled in perspective were known taaduce
of the Technical Chamber of Greece—November 2003) deliberate asymmetries in the building design, tvhic
however improve the visual sense of symmetry

Although not as well known to us, the accomplishinen experienced by the observer.

engineers in Ancient Greece can be paralleled dsettof
the great artists, poets and philosophers of the.tThe The breakwater of Samos, 35 meters in depth and 335
high level of civilization, art, and intellectuahguiry in meters long was one of the biggest building works o
classical antiquity was accompanied by significar@ncient times. A tunnel built by Efpolinos from Meg,
technical projects and practical discoveries. 3.5 meters high and 835 meters long, built aroudd 5

Those well-traveled ancestors of today’s engindiess B.C..is impressive even by today’s standards.

learned a lot of practical skills from contacts hwihe Ctesibius, more widely known for his pumps, also
empires of the Near and Middle East (Egypt, Persideveloped thexerotononwhich was an engine originally
Mesopotamia). Thus the first empirical technologiese used for throwing stones. This engine, combinirsprang
developed. After the 6th century B.C. , they grdlgua and compressed air provided by a metal piston and a
introduced science, which started to enrich andwedgthe cylinder, created the basic mechanism present lin al
inherited practical technology. Thus the empiricahermal engines used as motors today.

technique of measuring farm lots develops intosthience : . : :
of Geometry. According to Herodotus, the grea:11—|eron of Alexandria designed an automatic device

e . onsisting of a boiling water kettle, cylindersstpins, and
mathematician Thales of Miletus, who was also aitgrepulleys, which utilized the expansion of heatedramrder

to open and close the doors of a miniature temgpdel &s
altar. Other designs by Heron featured pulleys with
complex groove design, which enabled programmimg th
In the metal ore mines of Lavrion one finds, datirmqm forward and backward movement of the vehicle being
the 5th and 4th Century B.C., wide excavation shaftin  towed. Heron left behind considerable written wach
wells for mechanized lifting, organized mechanicaasMetrica, MechanicaBaroulcos PneumaticaAutomata
incineration and melting, novel technologies fore orwhich demonstrate his high scientific and technsballs.
enrichment and mechanized coin minting. In the introduction to hiPneumaticahe mentions: “by
combining either three or all four of the following
elements: air, fire, water, and earth, one can rgéme
various types of energy, which can be used to reftéugsfy
basic life needs or create amazing illusions”. IH&ro
“aeolipili” (steam ball), which today looks like a toy, was
in reality the first working steam engine.

engineer, constructed a channel in order to dibertlow
of river Alis to allow the troops of king Croeswusrharch
through.

Significant constructions of war machines demotestea
complex approach. Thucidides describes the fiemind
thrower in history, used during the Peloponnesiain. \t
consisted of a long wooden pipe, made by splittnigll
ship mast along its length, hollowing out each ,haifd
tying the two back together. A kettle was attacteedne
end, containing burning coal, sulfur and tar, hgven
nozzle on the other end. The whole assembly wdedoul
by many carts near the walls of the besieged aitiyvehen From Thucidides History of the Peloponnesian Waihe
close enough air was blown into the free end ofpipe  Speech of Alkiviadis

using a mechanical blower. The air went into thed kettle
and caused a bust of flame to be emitted by thel&oz
which set the city walls on fire.

Empire and the Price of Arrogance and Greed

“I have a better right to command, men of Athehant
another; for as Nicias has attacked me, | mustnbbyi
praising myself; and | consider that | am worthjo3e
Ancient Greek construction engineers were diststgedl  doings of mine for which 1 am so much cried outiaga

by high creativity, accompanied by a quest for lideare an honour to myself and to my ancestors aralic s
architectural solutions and respect to the naturativantage to my country. In consequence of the
environment. Modern scholars of ancient Greedffistinguished manner in which | represented thee sth



Olympia, the other Hellenes formed an idea of cawer

individual is ill-provided with arms, and the cognhas no

which even exceeded the reality, although they haegular means of defence. A man looks only to wkatan

previously imagined that we were exhausted by sent
into the lists seven chariots, no other private maer did
the like; | was victor, and also won the second fanuith
prize; and | ordered everything in a style wortlynty
victory. The general sentiment honours such mazgmitie;
and the energy which is shown by it creates andsgion
of power. At home, again, whenever | gain éclat
providing choruses or by the performance of sonherot
public duty, although the citizens are naturallgiges of

me, to strangers these acts of munificence areva n%

argument of our strength. There is some use ifiollyeof
a man who at his own cost benefits not only himdmit
the state. And where is the injustice, if | or ame who
feels his own superiority to another refuses tomea level

with him? The unfortunate keep their misfortunes t

themselves. We do not expect to be recognised by
acquaintance when we are down in the world; anthen
same principle why should any one complain whesteg

with disdain by the more fortunate? He who wouldeha "
proper respect shown to him should himself showriﬁ

towards others. | know that men of this lofty dpa&nd all
who have been in any way illustrious, are hatedenthiey
are alive, by their equals especially, and in adeslegree
by others who have to do with them; but that thesvé
behind them to after-ages a reputation which lesads
those who are not of their family to claim kindredth
them, and that they are the glory of their counivigich
regards them, not as aliens or as evil-doers, bheaown
children, of whose character she is proud. Thesergr
own aspirations, and this is the reason why myageilife
is assailed; but let me ask you, whether in theagament
of public affairs any man surpasses me. Did | without
involving you in any great danger or expense, comkie
most powerful states of Peloponnesus against

all that they had upon the fortune of one day? éwveh to
this hour, although they were victorious in thetlbathey
have hardly recovered courage.

“These were the achievements of my youth, and @it veh
supposed to be my monstrous folly; thus did | bgnivig

words conciliate the Peloponnesian powers, and MY
heartiness made them believe in me and follow nmel A

now do not be afraid of me because | am youngwbile

I am in the flower of my days and Nicias enjoys th

reputation of success, use the services of us biathing
determined to sail, do not change your minds uricer

e

Lacedaemonians, whom | compelled to stake at Maatin

win from the common stock by arts of speech or égyp
violence; hoping, if he is overthrown, at any retecarry
off his prize and enjoy it elsewhere.

“What reason can we give to ourselves for hesiiatio
What excuse can we make to our allies for denyiegnt

baid’? Like all other imperial powers, we have acegiiour

dominion by our readiness to assist any one, whethe
barbarian or Hellene, who may have invoked ourléisie
re all to sit and do nothing, or to draw distiot of race
hen our help is requested, we shall add littleotw
empire, and run a great risk of losing it altogetter
mankind do not await the attack of a superior pottey
anticipate it. We cannot cut down an empire as vghina
household; but having once gained our presentiposite

ust keep a firm hold upon some, and contrive aocas
aLéainst others; for if we are not rulers we shalsbbjects.
You cannot afford to regard inaction in the sargéatlias
others might, unless you
striction on your policy. Convinced then that steall be
ost likely to increase our power here if we attack
enemies there, let us sail. By the help of our s@gpns
there, we shall probably become masters of alladell
Nicias must not divert you from your purpose byggfteng
indolence, and by trying to set the young agaimstdid,;
rather in your accustomed order, old and youngntpki
counsel together, after the manner of your fathdns
raised Athens to this height of greatness, stavese yet
higher. Consider that youth and age have no powessi
united; but that the lighter and the more exact tred
middle sort of judgment, when duly tempered, delyito
be most efficient. The state, if at rest, like gilding else
will wear herself out by internal friction. Everyursuit
ich requires skill will bear the impress of decay
ereas by conflict fresh experience is always dein
gained, and the city learns to defend herselfimtteory,
but in practice. My opinion in short is, that atstased to
activity will quickly be ruined by the change tcaation;
and that they of all men enjoy the greatest sgcutiio are
truest to themselves and their institutions eveenthey
are not the best.”

er an unsuccessful attempt of Nikias to dissutue
Athenians .....all alike were seized with a passeuiasire
0 sail;.... the main body of the troops expecteceteive

resent pay, and to conquer a country which woel@
inexhaustible mine of pay for the future.

impose a corresponding

impression that Sicily is a great power. For altifiothe Upon this the Athenians at once decreed that thergks
Sicilian cities are populous, their inhabitants arenixed should be empowered to act as they thought be#tein
multitude, and they readily give up old forms ointerest of the state respecting the numbers cdrtimy and
government and receive new ones from without. Ne othe whole management of the expedition. Then the
really feels that he has a city of his own; andtls® preparations begarto(be continued)



From The Riches Of Our Cultural Heritage

Poetry by George Vafopoulos

George Thomas Vafopoulos was born in Gevgeli, atogar the Yugoslavian border, in 1904. He comgleie high school
studies in Salonika, and for a while studied matitérs at the University of Athens. From 1939 to386é directed the
Municipal Library of Salonika, and in that capaaitgs invited by the British Council to visit Gréitain in 1951, and by the
United States Department of State to visit Amenck957. He is the author of seven books of paatg of a poetic drama.
He has been influenced not by surrealist deviagdypthe insistence of that school on the subéous@nd on unknown
forces drawn from the spirit of the times. His pggethe result of a dual tension, a dialogue betwhe two parts of his
severed self, is the expression of painful expedsnvhich range from a desperate love of life éartlevitable acceptance of
death, the tragedy of the solitary man. He was @eehthe First State Award for Poetry in 1966.

H NYXTA

"Otav YTUTAGOLY T HEGAVVYTA, VO U Practelg

V' avoi&eig o mapabvpo. Tnv dpa exeivn

YupVOOV o1 AvOp®Mol 6To oTitt amd Ta BEaTpa

K’ 01 mapOEVEG OTIC GKOTEWVEG YOVIEG £PMOTO KAUVOLV.

Ortav ytumncovy ta pecsavuyta, 6gv eivar voyta.
Enmppéveg o1 6ToAéG TV oTPATNY®V XOPEDOLY
Kot tov emonuov ta @pdko vwokiivovtol
Mmrpog 6" avOiopéveg adeleg LoVGEAivVEG.

Ortav yromnoovy ta pecdvoyta, sivor pépa.
Kot o 01Ké 6ov patio 8ev avTEYOVVE GE TETO10 MG
KU OUTE OTU POTIGUEVA TOV AVOPOTOV TPOCHOTA.

[pénet va vropeivelg modv. K dtav neiobeic
TG OAQ UTNKOV GTIC VIOLAATEG, TMG Ol LEAMITIES
TOAYONKaY vo kounBovve péca ota Opyava,
&voi&e 1o Tapabvpo e TPOGoyn Kot Koitate

TO MG TOV AoTPOV: gival GALo pwg. 'H 6£Eov

TO PATIGUO TNG KATALYIO0G Elvatl GALO PATIGLLA.

Kt av Eaevikd to pdtt cov dlakpivel

KATO0 OKLA, HEG OTO TUKVO GKOTAOL

évav KAEQTN, Tov TO TepinTepo dappnée

a péva, Tov to pebuouévo Y16 e mEPLUEVEL
éva yatpd, mov eevyel and 1o onitt tebauévov,
un Buooteig o mopdbvpo va KAsicELC.

Av10 oV €ideg AvOpwmog dev gival.
Eivar tng peyding voytag to pavtacpa,
o¥ 10 Aéve: apaptio, oydmn m xpEOG.
o0 Katapvyo {NTa v dpa To0TN.

YKoye HeG 6TO TNYAdt dLTd T0H GKOTOVG,

7oV pe 10 Pabog petpiétal Tng cuveidonoNng Gov,

Ko SMGE TO XEPL GOV GTO PAVIUCUN TNG VOYTOC.

K énerta kheioe maAL o mapdBvpo oyd,

pwv ot AvBpwmot avoi&ovv ta dikd Tovg Tapadvpia.

THE NIGHT

When midnight strikes, do not hasten

to open the window. At that hour

people are returning home from the theater,
and virgins make love in dark corners.

When midnight strikes, it is not night.

The uniforms of the generals dance with arrogance
and the frocks of the officials bow low

before flowering, empty muslins.

When midnight strikes, it is day.
And your own eyes cannot bear such light
nor even the lighted faces of men.

You must endure much. And when you have made
certain

that all have entered the wardrobes, that the nedod

have curled up to sleep in the instruments,

then you may open the window with care and gaze

at the light of the stars: it is another light.

Or accept the slap of the hurricane: it is anogtegp.

And if suddenly your eyes discern

a certain shadow in the thick darkness

—a thief who has broken into the pavilion,

a mother who is waiting for her drunken son,
a doctor who is leaving a dead man’s house—
do not hasten to close the window.

What you have seen is not man.

It is the spectre of the vast night

and which is called sin, love, or duty.

In that hour it was simply seeking shelter.

Lean into the darkness of this well

which is measured by the depth of your conscience
and give your hand to the night's spectre.

Then quietly close your window once more

before men fling open their own windows.



